(Artist's Life Waltz of Johann Strauss, p. 2) 

Tudor like Piero della Francesca and the answer is that Elizabeth 
Tudor and the paintings of Piero della Francesca are more alike 
than Elizabeth Tudor and Piero della Francesca. The daughter of 
Anne Boleyn and Henry VIII and Hercules (fresco, 151 X 126 ecms., 
Isabella Stewart Gardner Museum) and it is a question of poten- 
tiality above all and of tension and because of that potential- 
ity of which we are convinced not by size and not by rhetorical 
gestures but rather by the impression (paraître) of internal 
vitality and by the impression (être) of internal vitality and 
because of that potentiality there is an extraordinary tension. 
Potentiality and inaction and it is immediately clear and ap- 
parent that the inaction is willed and "The fierce old hen sat 


still, brooding over the English nation, whose pullulating energies 
were coming swiftly to ripeness and unity under her wings. She 


sat still; but every feather bristled; she was tremendously alive. 
Her superabundant vigour was at once alarming and delightful" 
(Strachey, Elizabeth and Essex, Austrian Edition 1943, p. 16). 
Potentiality and form and aesthetic form and performance and the 
potentiality of an aesthetic form is realized during performance 
and "At that time Mahler was the only conductor whom I considered 
worthy to be classed with Nikisch. He touched my composer's heart 
straight away by devoting himself to my concerto until the 
accompaniment, which is rather complicated, had been practiced 
to the point of perfection, although he had already gone through 
another long rehearsal, According to Mahler, every detail of 
the score was important--an attitude which is unfortunately rare 
among conductors" said Serge Rachmaninoff about Mahler's prepar- 
ation and performance of the Concerto for Piano and Orchestra 
in D minor, No. 3, opus 30 and that performance was the second 
performance of that Rachmaninoff concerto which was written for 
the composer's American tour in 1909 and the composer was the 
soloist at the world première in New York when Walter Damrosch 
conducted the New York Symphony Society on November 28, 1909. 
Potentiality and aesthetic form and performance and the potential- 
ity of an aesthetic form is realized during performance and “When 
she Z Elizabeth I_/ had finished her strange doings, there was 
civilization in England" (Lytton Strachey, opere citato, p. 14). 
(The Homestead: 11-28-75) 











